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Dear Participants,

Four artists who are also inventors of their tools have been invited to share their most recent work: Woody Vasulka will show slides from his interactive automaton and talk about interactive space (the real piece is too large and expensive to install); Pat O'Neill will bring his last 35mm experimental film Lots of Things (for its first preview) and his One Frame Movies, printed on paper; John Dykstra will present images and fragments from the process of making visual effects for the film Batman Forever; and Sara Roberts will come with some pieces from her computer-video installation Elective Affinities, which is based on human relationships. The room where the seminar is held at the Annenberg Center will contain the pieces or their documentation (except for the films, which require a projection room). In addition, we will have a monitor to show videotapes and audio equipment to record all the proceedings. The room will become a laboratory to provide the invited teachers and scholars (primarily from the USC faculty) a firsthand experience of artistic processes and devices, a process developed  with the authors. 

The first day will be devoted to the artists' presentations. Each artist is free to organize his/her own space and time within the  two hours provided to present his or her  work and ideas. The day will last from 8:30 a.m. to 6:30 p.m. or later, depending on what happens. The second day will be devoted to general discussion. 

This seminar has been conceived as an experiment in social and intellectual conversation, so it's important for everyone to be sitting around the same table. Participants have been chosen from many different departments and programs, including: Critical Studies and Film Production, Visual Arts, Visual Anthropology, English Literature, Comparative Literature, Psychiatry, Communication, Computer Science (including Robotics), Neuroscience, Chemistry, and Engineering. In many cases the participants do not know each other, and most of them have never worked together before. 

The seminar is about communication in the most specific sense: it is a personal dialogue between the artists and their tools; between scholars and artists about language and narration, not necessarily verbal; between the face-to-face expression of feelings and ideas and the artificial ambiance of technological tools altering the measure of human perception.

The artists' relationship to their tools is a search with impossible aims. There is usually a conflict with practical issues, often an involuntary revelation of essential limits that are normally ignored by the mythological vision of cyberspace or new technologies. An unveiled observation—a free discussion focused on four peculiar experiences—could be a way to develop ideas on art, science, and technology during this attempt at an interdisciplinary meeting. 

In a research center, production and ideas cannot be separated. Industrial production is increasingly looking for artists who can contribute creatively, independent of their technical skill. While a lack of ideas inhibits the diffusion of technological devices, the lack of feelings in the intellectual community inhibits the growth of a deep knowledge. I am not pretending that this seminar will be a paradise; I only hope that it will open a space, a friendly ambiance where scholars, artists, and technicians can appreciate each other. This could be called, perhaps, a space of renaissance.

—Rosanna Albertini

